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The Collector and Art Critic is published monthly, with a weekly 
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pany (Incorporated), at i Madison avenue, New York City, at $3.00 per 
year subscription for the United States and Canada, and $3.50 for a 
foreign subscription. 

The single monthly copies will be sold at 20 cents the copy at various 
agencies, through the American News Company, 39 Chambers street, 
New York. 

The price of the weekly copies is 5 cents. 

All communications to the Editorial Department should be addfessed 
to The Editor. 

All business communications should be addressed to The Collector 
and Art Critic Company. 



THE USES OF THIS WEEKLY CALENDAR. 

It is intended to give week by week under the several dates, a list of all 
sales and exhibitions of interest to collectors, booklovers and art amateurs. 
Artists will find reminders of the dates on which entries must be made 
for exhibitions throughout the country. The dates of the meetings of 
various art organizations will be given. The special attractions in dealers' 
galleries will be enumerated. While the critical reviews will find their, 
place in the Monthly issue of this magazine, still some hints as to the 
value of the works mentioned will be given in the Weekly Calendar. Of 
course, only such auction sales as the editor considers worthy will be 
listed. 

In a word, this Weekly Calendar will be an indispensable record : of 
every event of note in the art world. 



CALENDAR FOR THE WEEK. 

During the entire week the following exhibitions will be held : 
Exhibition at the Carnegie Institute, Pittsburg, Pa.; to last until Janu- 
ary 1, 1906. 
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Exhibition at Pratt Institute, Brooklyn^ of work of former students 
of the Department of Fine Arts, until November 16th. 

At the American Art Association Galleries Exhibition of original works 
by American painters and illustrators. 

Exhibition of paintings by Theo. De Bock at the galleries of C W. 
Kraushaar. 

MONDAY, NOVEMBER 6. 

At 8.30, meeting of the Council of the National Academy of Design. ". 

TUESDAY, NOVEMBER 7. 

Art Institute of Chicago ; lecture by Howard Pyle on "The True Spirit 
of Art," at 4 p. m. 

WEDNESDAY, NOVEMBER 8. 

Exhibits received at the Art Club, Philadelphia, for the next exhibition, 
until the ioth. 

Exhibition at the Fine Arts Building of the "Ward" Portrait Sculpture 
Competition, until the 16th. 

Pratt Institute, Brooklyn, lecture by Director Walter Scott Perry, on 
"The Art of the Ancient Assyrians," at 4 p.m. 

Monthly meeting of the Architectural League at 7 p. m. 

Sale at the Anderson Auction Company of rare engravings of the 16th, 
17th and 1 8th centuries, together with some engraved portraits for extra 
illustration and some oil paintings, at 7.30 p. m. 

THURSDAY, NOVEMBER 9. 

Society of Illustrators, monthly meeting at 6.30 p. m. 
At 7.30 p. m., close of the Anderson Auction Company sale. 
Exhibition of Spanish Art of the 16th, 17th and 18th centuries at the 
Ehrich Galleries. 

FRIDAY, NOVEMBER II. 

Reception of the New York Water Color Club at 8 p. m. 

SATURDAY, NOVEMBER II. 

Public opening of the Exhibition of the New York Water Color Club 
at the Fine Arts Building, 215 West , Fifty-seventh street; to continue 
until the 3d of December. 



NOTES ABOUT THE ART SCHOOLS. 

The Art Institute of Chicago has sent out its announcement of the 
new season's classes. 

The Art Institute has one of the most comprehensive, • one of the best 
equipped and the largest art school in the United States. Last year there 
were 731 day students, 699 evening, 671 Saturday, 306 summer; a total 
(allowing for those counted in two departments) of 2,311. The number 
of instructors is proportionate, and the division into studios enables these 
instructors to do justice to the great number of students. 

The faculty includes such distinguished artists and teachers as J; H. 
Vanderpoel, F. W. Freer, Ralph Clarkson, W. M. R. French, Lorado 
Taft and C. J. Mulligan (Sculpture), Ch. Fr. Browne, Jeanette Bucklev 
(Normal), L. J. Millet (Designing), K. A. Buehr, and many other able 
instructors. 

The school of the Art Institute is conducted upon the most modern 
methods. The classes are organized upon the French "atelier, and con- 
cours" system, that is, they are divided into studios governed by the 
artists who instruct them. All students sketch from life from the begin- 
ning ; there are classes drawing from short poses of the nude figure, and 
working from memory and from moving models, all new features in 
American art schools. The work is of the most practical description. The 
advanced painting classes execute mural paintings for schools and other 
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public buildings. The sculpture classes model groups comprising many 
life-size figures, setting them up exactly as in a sculptor's studio. Daniel 
C. French, the eminent sculptor, writes : "Taft is a wonder in what he 
accomplishes with his pupils. Lukeman agreed with me that the young 
men from Chicago were better than any from any other school. He 
turns out sculptors instead of mere modellers." 

* * * 

The Art Students' League of New York opened its session on 
October 2nd, and will continue the classes until June 1st, 1906. The 
"League" is a democratic and self-governed body; its policy is determined 
by a Board of Control, elected by the students. The great success of the 
"League" has been its insistence on the study of drawing, whereby the 
students are thoroughly grounded in one of the first principles of art 
expression. A glance at the names of the corps of instructors will demon- 
strate the fact that no better place for students can be found. The in- 
structors are: George de Forest Brush, Howard Pyle, Kenyon Cox, 
Frank Vincent Du Mond, George B. Bridgman, Chas. W. Hawthorne, 
Theodora W. Thayer, Alice Beckington, Henry Reuterdahl, Thomas 
Fogarty, Hermon A. Mac Neil, Edwin C. Taylor, Wallace Morgan, Will 
Howe Foote, Leon Narcisse Gillette and Rhoda Holmes Nicolls. 

The Department of Fine and Applied Arts of Pratt Institute, 
Brooklyn, N. Y., commenced its regular courses of study in September. 
These include classes in life-drawing, painting, composition, illustration, 
decorative and applied design, architecture, clay modeling and metalwork. 
There is also a two-year course in Normal Art and Manual Training 
which gives teachers' certificates in these branches. 

The New York School of Industrial Art, which is affiliated with 
the Art Students' League, devotes itself especially to instruction in design, 
interior decoration, mural painting, under direction of Mr. Hugo Ballin, 
decorative illustration and the various branches of the Handicraft. 

* * * 

The Guild of Arts and Crafts, of New York, maintains classes' at 
its Guild House in Design, wrought leather, ornamented metalwork, jewel- 
ry, basketry, weaving and dyeing. 

* * * 

The Miss Mason Art School has for its principal aim the instruction 
in the decoration of pottery and porcelain. A class in composition and 
design will be opened in a few days. 



GENERAL ART NEWS. 



At the Schaiis Galleries there may be seen a large painting by Cazin of. unusual 
character and beauty. It is a snowy landscape, and has all the marvelous atmos- 
pheric quality for which we look in Cazin's work. A Rosa Bonheur is also of 
marked excellence, showing a magnificent portrait of a lion. A Jacques "Poultry 
Yard" and some fine watercolors by Weissenbruch should be noticed. 



Messrs. M. Knoedler & Co. present in their upper gallery an opportunity to study 
two cattle-painters of widely diverging technique but of equal prominence. They 
are Van Marcke and Willem Maris, whose canvases hang here in juxtaposition. 
Blommers' "Interior," and his "Children on the Beach," are of the best he has 
turned out, while the "Interior," by Neuhuys, is perhaps more agreeable than usual 
because of the lighter color scheme. 
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In the lower gallery hang some Dutch watercolors, not only with the usual names, 
but by a few men not at all known here, of whom Witsen, the well-known etcher, 
has an excellent snowscape. 

* * * 

Mr. Frederick A. Chapman has been invited to give an exhibition at the Montreal 
Art Association, which will be opened on the 6th of November to continue until 
the 18th. Some unusually fine Barbizon pictures are in the collection. 

* * * 

Mr. Julius Oehme has opened his new galleries at 320 Fifth Avenue. They form 
a series of five rooms eminently fitted for the display of the important paintings 
which Mr. Oehme has selected during the past summer. 

* * * 

At the Durand-Ruel galleries two decorative old French paintings are found, a 
"Venus et Amours/' by Francois Boucher, and "Autumn," by Lagrenee. 

* * * 

Mr. Louis R. Ehrich recently returned from abroad, where he was successful in 
obtaining a number of important old masters. An exhibition of Spanish pictures 
is in preparation. 

An exhibition of mezzotints is being held at the Wunderlich gallery, which con- 
tains some of the best examples of this art. The majority of the plates are in first 
or second state and proofs, while some of the best engravers of the 18th Century, 
the golden era of mezzotinters, are found in the collection, as Isaac Beckett, the 
earliest English mezzotinter of eminence, Abraham Blooteling, the famous Dutch 
engraver, John Smith, John Faber, Jr., James MacArdell, a number of Valentine 
Green, the Watsons, James and Thomas, John Raphael Smith, William and James 
Ward, and many others. 

* * * 

An important sale of the collection of Old Masters of M. L. Bloch, of Vienna, 
will be held on the 14th of November at Frederick Mluller's, in Amsterdam. Some 
rare and important canvases are described in the catalogue. 

* * * 

The two prize pictures of the Chicago Art Institute Exhibition are "A Lady in 
Black." by Robert Henri, and "Field and Sky," by the Chicago artist, Charles 
Francis Browne. 

* .* * 

The Central New York Society of Artists will hold an exhibition in December in 
the Syracuse Museum of Fine Arts. All pictures must be delivered to the Syracuse 
Museum of Fine Arts (in the Onondaga County Savings Bank Building,* Syracuse, 
N. Y.), not later than November 20, 1905. Mr. George W. King, of Richfield 
Springs, N. Y.. is the President of the Society. 

* * * 

Minnesota's new Capitol is a triumph of art and architecture, and St. Paul ma,y 
be congratulated with a structure to be classed among the finest .in. the United 
States. It was designed by Architect Cass Gilbert in the Italian Renaissance style, 
the marble dome being one of the largest masonry domes ever constructed. The 
interior is strikingly beautiful by the blended variety of the materials used in adorn- 
ment. Vari-colored marbles, polished hardwood, and brass,, and gold ieaf finishings, 
form a harmonious ensemble. 

Mural painting has contributed greatly to the beauty of this magnificent structure. 
There are four lunettes by John- La Farge, typifying "The Development of the 
Law"; Mr. Edwin H. Blashfield furnished two lunettes, "The Discoverers and 
Civilizers led to the Source of the Mississippi," and "Minnesota, the Grain State." 
Mr. Kenyon Cox has a composition representing "Thought, Law and Letters," while 
Mr. H. C Walker's decoration shows "The Transmission of Knowledge." 

Mr. Edward Simmons will have four paintings and Mr. E. Garnsey, who has 
had general charge of the mural decorations, illustrates "the industries of the State, 
some of which are transportation, shipping, mining, elevator, stone^ carving, dairy 
and farming. As to sculpture the building has not been forgotten. Six magnificent 
figures by Daniel C. French, standing over the main cornice of the south entrance, 
typify Wisdom, Courage, Bounty, Truth, Integrity and Prudence, while above the 
attic over this entrance is to be placed a heroic quadriga in bronze representing the 
Progress of Minnesota. 

* * * 

The new $50,000 addition to the Detroit Museum of Art was recently opened with 
an exhibition by the Detroit Society of Women Painters, and the walls were hung 
exclusively with the paintings of Michigan and Detroit artists. The Detroit women 
artists who contributed include Mariam Candler, Eleanor Candler, Grace Conover, 
Agnes Crawford, Louise Harrison, Edith Haworth, Edna Hibbard, Nettie Lang, 
Isabella Lothrop, Mary McMaster, K. McEwen, A. McEwen, Lillian Burke Meeser, 
Julia Peck, Anna Reeg, L. Crapo Smith, Jane Stanley and Florence Adams. 
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CALENDAR FOR THE WEEK 

Exhibitions to be held during the week : 

New York Water Color Club, at the Fine Arts Building. 

National Sculpture Society. Portrait exhibition at the same place. 

Menzel Exhibition, at the Lenox Library. 

At the Library of Columbia College,// Breviario Grimani, the most 
famous illuminated manuscript in existence, in perfect facsimile. 

In Pittsburg, Pa., Carnegie Institute, International Exhibition. 

In Buffalo, N. Y., exhibition of works by painters of the Glasgow- 
School at the Albright Gallery. 

In Brooklyn, at the Pratt Institute, the work of former students of 
the Department of Fine Arts. 

At the Fishel, Adler & Schwartz Gallery, 313 Fifth Avenue, New York, 
exhibition of paintings by Dutch and Flemish masters. 

At the Powell Art Gallery, 983 Sixth Avenue, New York, exhibition 
of water colors by William Huston, N. A. 

Exhibition of Spanish art of the sixteen h, seventeenth and eighteenth 
centuries at the Ehrich Galleries, 8 West Thirty-third Street, New York. 

At the Kraushaar Galleries, 260 Fifth Avenue, New York, paintings 
by Theophile de Bock. 
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Monday, November 13. 

Opening of the Fourth Annual Exhibition of the Pennsylvania Society 
of Miniature Painters, at the McClees Gallery, Philadelphia. 

Stated Meeting of the National Society of Mural Painters at 8.30 p. m. 

Sale at the Anderson Auction Company of Early American Books and 
Book Plates, at 3 o'clock. 

Tuesday, November 14. 

Art Commission of the City of New York. Monthly meeting at 4 p. m. 

Municipal Art Society. Directors' Meeting at 5 p. m. 

Monthly meeting of the National Sculpture Society at 8.30 p. m. 

Meeting of the Board of Control of the Society of American Artists at . 
4.30 P. M. 

Lecture at the Art Institute, Chicago, by George Breed Zug on "Leo- 
nardo da Vinci, His Life and Works." 

Wednesday, November 15. 

Meeting of the American Water Color Society at 8.30 p. m. 

Lecture by Director Perry at the Pratt Institute, Brooklyn, on "An^ 
cient Greece and Her Beautiful Works of Art." 

Thursday, November 16.. 

Opening of the Sixth Annual Exhibition of Sketches of the Fellowship 
of the Pennsylvania Academy of the Fine Arts, Philadelphia, Pa., to last 
until the 30th. 

Sale at the Anderson Auction Company of 1he American and English 
Historical Library of Gustave Anjou, at 3 and 7.30 p. m. 

Friday, November 17. 

Opening of Exhibition of Paintings at the Boston Art Club. 

Close of the Anjou sale at Anderson's, at 3 p. m. 
Saturday, November 18. 

Opening of the Ten'h Annual Exhibition of the Water Color Club of 
Washington, D. C. 




GENERAL 

ART 

NEWS 



At the Tenth Annual Exhibition of the Carnegie Institute the following 
prizes have been awarded by the jury : 

Gold Medal and $1,500 to Lucien Simon for "Evening in a Studio," 
Silver Medal and $1,000 to Edward W. Redfield for "The Crest," a fine 
winter landscape, and Bronze Medal, with $500, to Childe Hassam for 
"June." Honorable Mention was given to William J. Glackens for "At 
Mouquin's," to John Sloan for "The Coffee Line," and to Charles H. 
Woodbury for "Winter." / \ 

A review of the exhibition will be found in the monthly 'numberj which 
appears on the 24th. 

An unusually fine Mauve, one of his cattle pieces, on exhibition at the 
Oehme Galleres. , .•> 
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The firm of Cottier & Co. has moved and is entirely at home in its new 
building at- 3 East Fortieth Street. There are the choicest collections of 
articles de vertu, of crystal, bronzes, marbles, Venetian glass, and other 
treasures rarely seen. Notable among the paintings shown are examples 
by Monticelli, Ryder, Delacroix, and Corot. 

* * * 

At the Scott & Fowles Galleries there is an excellent collection of Dutch 
pictures by Joseph Israels, Jacob Maris, Th. de 'Bock, J. H. Weissen- 
bruch, Anton Mauve, B. J. Blommers, and Willem Maris. 

At the recent exhibition of the original drawings and paintings which 
have been published in Colliers Magazine, some one, who ought to know, 
gave me a hint as to the income of successful illustrators. He told me 
that Charles Dana Gibson made as high as $65,000 per year. Frederick 
Remington earns more than $30,000. Christie can usually count on the 
same amount. Jessie Willcox Smith has $18,000 to the good; Howard 
Pyle, $35,ooo; A. B. Frost, $20,000; E. W. Kemble, $15,000; Maxfield 
Parnsh, $20,000. Surely the illustrators reap bounteous harvests, if 
they are of the first class. 

And yet I have heard brethren of the brush— starving because they can- 
not sell their very beautiful pictures— sneer sometimes when they speak of 
a man as "only an illustrator." 

An illustrator is a man who combines with all the dexterity of tech- 
nique fecundity of mind, invention, and the studious bent which is not 
appalled at wide research. 

And that is what many oil-slingers lack — hence these tears. 

* * * 

At the Blakeslee Galleries may be seen paintings by Benjamin West, 
Sir Thomas Lawrence, Romney, Hoppner, and examples from the Italian 
and Flemish schools. 

* * * 

The Spanish paintings shown at the Ehrich Galleries are from the 
brushes of Goya, Luis de Morales, Zurbaran, Murillo, El Greco, Ribalta,- 
and others. 

* # * 

The Bulletin of the Metropolitan Museum of Art has made its initial 
appearance. 

It is a welcome source of information as to matters pertaining to the 
Museum, and will he published quarterly under direction of the Secretarv, 
Mr. Robert W. De Forest. 

I can do no better than advise my subscribers- to send for a copy (free) 
to Mr. Henry W. Kent, Assistant Secretary, at the Museum. 

* * * 

The Berlin Photographic Company of New York has just published its 
new catalogue, containing about 400 half-tones, illustrating the best sub- 
jects of their well-known publications. This catalogue— a little work 
of art in itself— is embellished with comments by a competent art critic, 
biographical notes, suggestions for decorating a home, and a synopsis 
of the pictures classified according to subjects, and will prove a useful 
book to all lovers of art. 

* * * ... 

Newark, N: J., is awakening 4 o the needs of organized efforts to pro- 
mote the cause of art, and a Fine Arts Society has been formed, with head- 
quarters in the Exchange Building, 45 Clinton Street, which will be under 
the management of H. Elsworth Bassett, a local artis\ An exhibition 
is being arranged, to be held in the new Auditorium on December 21-23. 
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FROM THE ART SCHOOLS 

The Art Academy of Cincinnati opened its winter term on the 25th 
of September with the usual attendance, which is over 400 each year. Mr. 
Frank Duveneck, who has the advanced painting class, returned from 
Europe the middle of October, where he has overseen the cutting in 
marble of his bust of Charles W. Eliot, President of Harvard University. 

The Cincinnati school lias an unusual attendance of men, 190 of the 
400, and is especially strong in its figure and head classes. 

The Cincinnati Museum, which is adjacent to the Academy in Eden 
Park, is erecting an extension of its building. The main portion of the 
new structure is in the form of a Greek cross, 100x100 feet, and is con- 
nected with the old building by a gallery 100x30 feet. The design is 
Doric Greek. 

JJC 5}C Jfc 

An almost entirely renovated Rhode Island School of Design has 

opened its classes in Providence, R. I. A new instructor of drawing and 

painting, Isaac B. Hazelton, formerly of the Boston Museum of Art, has 

been secured, who has established a new class in illustrating. The • other 

new instructor is William C. Loring, who has the classes in portrait and 

life painting. 

* * * 

The Worcester (Mass.) Art Museum School has been recently 
opened. Philip L. Hale, Herman D. Murphy and H. H. Rogers are the 
teachers. 

The Art Club of Richmond, Va., has opened its art school, which may 
be considered the foremost institution of the kind south of Washington. 



Stippler — Did Miss Kutts admire your paintings ? 
Dobber — I don't know. 
Stippler — What did she say about them ? 

Dobber— That she could feel that I put a great deal of myself in o my 
work. 

Stippler — Well, that's praise. 

Dobber — Is it? The picture I showed her was "Calves in a Meadow." 



The Art Museum of Worcester, Mass., holding it's summer exhibition, 
has been buying Eugene Boudin's -"Port de Trouville," John Le Farge's 
"Woman Bathing," R. A. Blakelock's "October Sunshine," and E. C. 
Tarbell's "Venetian Blind," the last mentioned being a figure of a woman 
behind a blind through which the sunlight sifts. Other purchases include 
a set of Japanese cloisonnee pieces and sixty-five antiques in bronze, glass 
and terra cotta found in the Troad. Among the recent gifts are $2000 
from the estate of Penelope S. Canfield, $1500 from the Lucius J. Knowles 
bequest for the purchase of American paintings, and $1000 from the estate 
of Mary N. Perley, and a marble group by Edward A. Brackett, called 
"Mother and Child." _____ 
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CALENDAR FOR THE WEEK. 

Exhibitions to be held during the week : 

New York Water Color Club at the Fine Arts Building. 

Menzel Exhibition at the Lenox Library. 

The Brevarium Grimani in the library of Columbia College and the 
National Arts Club. 

Exhibition of Paintings by Glasgow artists "at the Albright Gallery 
in Buffalo. 

In Pittsburg, Pa., Carnegie Institute, International Exhibition . 

At the Kraushaar Galleries, paintings by Theophile de Bock. 

Exhibition of Landscapes in Oil and Water Color by Aston Knight 
at the Knoedler Gallery. 



Monday, November 20. 

Opening of the Art Club, Philadelphia, Exhibition. 

At 8:30 p. m., Meeting of the Officers of the National Academy of 
Design. 

Exhibition at the Salmagundi Club of Tone Paintings by O. H. von 
Gottschalck until the 25th. ♦ 

Tuesday, November 21: . ... 

Semi-annual Meeting of the Artists' Fund Society at 8 130 p. m. 

Lecture by Prof. George Wharton James of Pasadena, Cal., at the 
Chicago Art Institute on "The Old Franciscan Missions of California." : :■: 
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Wednesday, November 22. ' 
Exhibition of Paintings by Jonas Lie at Pratt Institute, Brooklyn, N. Y. 
Exhibits received for the Arts and Crafts Exhibition of the Artists' 
Club of Denver, Col. 

Thursday, November 23. 
Sale at 3 p. m. at the Anderson Auction Rooms of Rare and Curious 
Books. 

Saturday, November 25. 
Close of the Exhibition at the Art Institute, Chicago. 



The Calendar for the week of November 2.7 will appear in the monthly 
issue, the December number, which appears on November 25. 



THE NEW YORK WATER COLOR CLUB EXHIBITION. 

Public Exhibitions of pictures are generally interesting places to visit, 
because the jury and the hanging committee, according to their light, pro- 
vide a show of pictures, selected by them from a much larger number, as 
the best work to be had for the occasion. To those who visit such ex- 
hibitions one after the other and year after year it becomes difficult to 
enthuse, because there is a depressing sameness about them. Rarely a 
new note is struck. We see the same subjects repeated by the same men 
with the same dexterity — and it seems as if an invisible tag on the frame 
reads : "I sold a picture, exactly like this one, last year, who will buy 
now?" , 

Sometimes — alas, not too often — we note progress or an attempt to fol- 
low a new path. 

Little need be said about the present show of the New York Water 
Color Club. The prize picture is Henry D. Snell's "On the Lagoon," a 
meritorious water color, refined and elusive in technique, with the dignity 
and breadth of an oil. No. 198, "Lake George," by James Henry Moser, 
is an aquarelle of great artistic merit— -the hazy atmosphere, the wide 
sweep of the placid water, the poetic distance is all most satisfactory; it is 
a picture to live with, and have increased delight. 

Progress is marked in the two water colors by William Ritschell, who 
follows the Dutch style of using this medium, scrubbing and washing and 
soaking his paper until the picture has freshness and fullness. A man 
must be pretty sure of his work to be able to "hold his sheet under the 
pump " as they say in Holland. C. Myles Collier, E. H. Potthast, Alice 
Schille, F. Mcintosh Arnold, C P. Gruppe and a few others seem to un- 
derstand the secret of water color painting equally well. Colin Campbell 
Cooper contributed the most interesting examples. Some of his subjects 
are outlined in crayon with color washes, in others he puts the body color 
on coarse canvas which produces an effective painting, albeit not in the 
conventional way. The pastels by Hugh H. Breckenndge, of which a 
dozen or so hang together, are of varied attainment but have all a decora- 
tive note. 

PICTURES OF OUT-OF-DOORS. 

The fight has been won and the works of the brothers Dabo, Leon and 
Theodore Scott, for sixteen years refused admission by the artistic bodies 
of this country, have been placed on public exhibition. 

When last spring I first called attention to their work a few collectors 
came forward and enabled the younger one, T. Scott Dabo, to proceed to 
Paris where his success, and that of his brother, some of whose paintings 
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he. had taken with him, was instantaneous. Aman-Jean, Patricot, Rodin, 
Paul Hervfeu, Octave Mirbeau,, Arsene Alexandre, and many others have 
hailed these men, so long neglected by academic jealousies, as masters. 

The National Arts Club did itself the honor of introducing these paint- 
ings to the public at large. And now the eyes have been opened. One 
writer describing the Dabo pictures says : 

"Clouds hanging heavy in a frowning sky, yet radiant with a strange 
inner light ; mists enveloping land and sea in veils of pearly translucence ; 
night singularly luminous in its darkness, mysteriously alive with shifting 
shadows; long stretches. of sandy shore vibrating with light and thrilled 
with the on-rush of the surf ; vast expanses of marsh and meadow- in the 
strange elusive halo of the twilight haze ; a bit of the river's bank with the 
outlines of the city faintly suggested and fading from view like a fanciful 
mirage ; now and then a silhouette of a sail, a house or a tree — but all the 
objects familiar to the eye and within reach of the touch subordinate to 
the infinite, impalpable and immeasurable. And man? Man a mere epi- 
sode, an irrelevant incident in all this immensity." 

To single out a few numbers which especially appealed to me — No. 28 
"Dawn," No. 32 "Moonshine," and the iridescent "Sun and Mist," No. 33, \ 
were the most convincing examples in which Leon Dabo shows his won- 
derful scientific analysis of the laws of optics, while No. 38, "Hackensack 
Marshes," No. 30, "The Marsh-Evening," No. 43, "Notre Dame de Paris 
—After Rain," and No. 42, "The Cigar Store— Night," by T. Scott, are 
equally impressive. 

It cannot be denied that Whistler must have been an inspiration to 
these men, still I believe they have their own story to tell, and do it most 
convincingly. 

This exhibition was supplemented by the works... of a number of other 
native artists, among which the canvases twp LewisrXbhen excelled for 
tonal quality, while the "pointiliste" manner of Bolton Coil Brown- at- 
tained the charm and distinction of Monet's. The example by Robert 
Henri was an effort, somewhat too insistent in ferocious strength. There 
was also work by Carleton Wiggins, Gifford Beal, Chas. W. Hawthorne, 
W. H. Cole, Henry R. Poore and others. 



With all that has been said of Japanese art — and the article on this sub- 
ject in a recent number demonstrates fully my appreciation of its delicacy 
and fine restraint — it is timely to call attention to another side of the story. 

No one can wander along the. streets of any large city or seaside resort 
without having the Japanese auction place attract his attention to Japanese 
art that is dry rot. The blight of commercialism has infected every rami- 
fication of the wonderful genius of this wonderful people and has bas- 
tardized and lowered it to the level of common contemptuousness. The 
mass of .material offered in these auction rooms and the stores. of many 
Japanese traders is so much junk. Bad bronzes, imitation ivories, lustreless 
lacquers, worthless wood carvings, skinflint screens, falsified fans and 
forged porcelains fill these shops. The temptation of an eager market has 
produced a progressive degradation. Western imitation as well as care- 
less, slip-shod home manufacture furnishes the stock in trade for places 
that 'barter on the traditions of most artistic creative genius. ..Let the. buyer 
of Japanese art beware of the prostituted productions that are trafficked 
by alien hucksters and peddlers. "All is not gold that glitters." True 
Japanese art excites unbounded admiration in the lover of what is beauti- 
ful, and he should not be satisfied with the miserable knick-knacks that 
are pandered to the ignorant bargain hunter. 
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FROM THE ART SCHOOLS * 

The Philadelphia Academy of Fine Arts enters upon its one hundredth 
year of life, and the centennial is marked by the retention of some of the most 
distinguished artists of the country as instructors. Some of them are William M. 
Chase, Cecilia Beaux, Charles Grafley, Henry R. Pdore, Henry McCarter, Frank 
Miles Day, George McClellan, Hugh H. Breckenridge, Thomas B. Anshutz, and 
Paul Philippe Cret. 

Over 1,100 students are enrolled in the three departments of the Pennsylvania 
Museum and School of Industrial Art, at Broad and Pine Streets. The new divi- 
sions of pottery and metal work entered upon their third year yesterday with 
prospects of a most interesting season of work. 

Among the many students who entered the Philadelphia School of Design for 
Women were the ten winners of the Board of Education scholarships. 



Henry Hornbostel, a Beaux-Arts architect of New York, and one of the fore- 
most in his profession, has been appointed professor of Architectural Practice 
in the Carnegie Technical Schools. 

* *jl * 

The Cleveland School of Art has begun its twenty-third year in its new home 
near Wade Park, at the corner of Magnolia Avenue and Juniper Drive. 

Nothing has been left undone in the efrort to give Cleveland as nearly perfect 
an art school building as can be constructed, and the aim has been not only for 
utility, but for elegance as well. jj 

The site of the proposed Cleveland Art Gallery is close by, as also are Adelbert 
College, the College for Women, and Casjfe School of Applied Science. 

r ••■■-. 

* *f * 

The Corcoran School of Art opened in Washington, D. C, last month under most 
auspicious circumstances. Many of the olq pupils have returned, and there has been 
an exceptionally large enrollment of new ones. The monthly art talks which for the 
past two seasons have proved both populiar and profitable, will be continued, and 
are to be given as heretofore on the first Monday of each month, from November 
to June, at a quarter after four in the afternoon. Dr. Frank Baker has been 
added to the faculty, the personnel of which otherwise remains unchanged. The 
life, portrait, composition and perspective classes will be in the immediate charge 
of the director, Mr. E. C. Messer; the night classes for men and the day draped 
and still life classes will be instructed by Mr. Richard N. Brooke, the vice-principal; 
Mr. James Henry Moser will have as heretofore the sole direction of the water- 
color class, and Miss Mathilde Mueden the instruction of the antique. The school, 
as compared to many in this country, is young and only moderately endowed, 
but it has won through its students' work favorable recognition and is uncommonly 
well equipped. It stands for sound art, and its influence is through conservative 
methods toward high ideals. It is more than fortunate in its corps of instructors, 
and its student body is at the same time earnest and zealous. The outlook under 
these conditions could not be other than promising. 



William T. Richards, the famous marine artist, died last week at Newport, R. I. 
Mr. Richards was born in Philadelphia in November, 1833. He received his early 
instruction there, and from his studio in that city were turned out many of the 
pictures which established his fame. He was an associate of the Pennsylvania 
Academy, a member of the National Academy and of the American Water Color 
Society. He won a medal at the Centennial Exposition in 1876, and his painting 
which won the Temple Silver Medal in 1885 hangs on the walls of the Academy 
of the Fine Arts. 

Mr. Richards received his first instruction from Paul Weber, a distinguished 
German landscape artist, then residing in Philadelphia. In 1885 he went abroad, 
remaining about a year. In 1867 he visited Paris, and in 1878 he went again to 
Europe, in the years 1878-80 maintaining a studio in London. 

He was a frequent exhibitor in the Paris Salon, the Royal Academy and the 
Grosvenor Gallery. He was a prolific workman, and at a the height of his fame 
his paintings commanded high prices. In recent years his energy was unabated, 
and he was actively engaged in his profession until within a short time of his death. 
He abandoned his studio in Philadelphia more than a decade ago, making his home 
in Newport. 

In the Metropolitan Museum there are forty-seven of his landscape and marine 
views in water colors. His "On the Coast of New Jersey" is in. the Corcoran 
Gallery, Washington. ..- . ~ . 
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The first award made of the new J. Q. A. Ward prize for a portrait bust was 
decreed to Charles Grafley, of Philadelphia. The bust, which is a strong, artistic 
piece of modeling, has been on exhibition at the National Sculpture Society rooms. 
The Drummond prize for portraits in relief was not awarded, - f as none of the 
competitors reached the standard set by the jury, although Honorable Mention 
is made of the work of Evelyn B. Longman and Atilio Piccivilli. There was some 
excellent work shown aside from the competitive pieces, notably the head of an 
old man, by Albert Jaegers, the half-length of J. Q. A. Ward, by Niehaus, and 
the work of John Flanagan, Karl Bitter, and Janet Scudder. 

An exhibition of early English pictures was held last week at the Union League 
Club, which opened there with its monthly exhibitions, which have been so impor- 
tant in past years. Some thirty-five canvases were hung, lent by Charles Stewart 
Smith, Senator Clark, W. E. Beniamin, Joseph Pulitzer, and other collectors. 
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